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Abstract. Post-colonialism has become a popular and important theory for literary studies
today. Culture is not only a key factor in defining this literary theory, but also an important point in
distinguishing post-colonialism from imperialism, colonialism, and neocolonialism. As we know,
postcolonialism is mainly concerned with the study of colonized cultures, intercultural struggle, and
the intersection of cultures. Culture has been an important concept for research since the beginning
of this literary theory. Postcolonialism has three predecessors and important theoretical foundations.
These are Antonio Gramsci (1891-1937) and his cultural hegemony, Frans Fanon (1925-1961) and
his voice of racist culture, and Michel Foucault (1926-1984) and his theory of power and discourse.
Gramsci's cultural hegemony argues that a culturally diverse society can be controlled or dominated
by one social class. Fanon's personal experience as a black intellectual in a white world, especially
the confusion he felt from his first encounter with racism, strongly shaped his psychological theories
of colonial culture, which are mainly expressed in Black Skin, White Masks (1952). And Foucault's
theory of power and discourse often serves as the basis for the dominance of one culture over another,
a theory that Edward Said uses extensively in his Orientalism and Cultural Imperialism.

Postcolonialism, as a literary criticism, differs from imperialism, colonialism, and
neocolonialism in its focus on culture. It is a combination of literary studies and cultural studies, and
offers new perspectives for rereading literary works from a cultural perspective. The appropriation of
postcolonialism, especially its cultural factors, will in turn have a long-term impact on the study of
world literature.

Keywords: postcolonialism, colonialism, culture, imperialism, post-Soviet, literature, USSR,
world literature, emigration, national identity, center-periphery, cultural imperialism.

Introduction

Postcolonialism examines how colonialism has transformed people's cultural lives over time
and the search for belonging and identity in societies defined by the West as "other." In other words,
postcolonialism is a critical thought that encompasses not only the political and economic problems
created by Western colonial policies, but also the traces of suppressed voices.

Since the late 1970s, postcolonialism has become not only a political critical concept, but also
a literary concept and a more comprehensive cultural analysis.

In the 1980s and 1990s, Homi K. Bhabha (hybridity, imitation, third space) and Gayatri
Chakravorty Spivak (Can the subaltern speak?) deepened postcolonial theory. From this point on,
postcolonial literature became not only the literature of the colonized, but also of immigrants,
diasporas, and hybrid identities.

Before the term postcolonial literature became widely used, this genre was called "community
literature". These writings were written in English from British colonies, but this was also
controversial, because they maintained a monocentric perspective and wrote from a narrow
perspective. Therefore, the term "community literature" was replaced by the term "postcolonial
literature".

Postcolonial theory is both a literary genre and a critical approach. It encompasses literature
originating from a particular period or currently colonized countries. This theory is shaped around
the concepts of otherness and resistance. In other words, postcolonial literature is a search for identity
- in other words, colonized peoples, as well as peoples themselves, are trying to find their own
identity. Postcolonial literature represents all of these conditions and draws on a variety of sources
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and sources of inspiration. Another important theme in this literature is language, as it is both an
example of cultural conflict and a symbol of the dilemmas that years of oppression imposed by
colonial languages have created in the lives of societies.

In the mid-twentieth century, especially after 1945, as waves of independence spread,
postcolonial literature gained a new impetus. In countries that gained independence, local stories were
rewritten around themes of national identity, resistance, and cultural reconstruction. Over time, this
literature was not limited to countries that had experienced colonial rule; Immigrant, diasporic, and
mixed-race writers from Europe and America have also contributed to postcolonial literature. For
example, Zadie Smith's novel White Teeth (2000) [10] focuses on Bangladeshi and British families
in England, exploring the complexities of immigrant identities and the difficulties of social
integration.

Postcolonial ial novels became a means of rewriting histories suppressed by colonialism and
giving voice to unheard voices. In other words, literature played an active role in the reconstruction
of cultural identity and collective memory. In short, we see centuries-old oppressions in postcolonial
literary works.

On the other hand, postcolonial literature is not simply literature that emerged after the
colonialization of the "empire", but a literature that critically examines colonial relations. Postcolonial
writings aim to resist the colonial perspective. Decolonization requires not only a change in power,
but also a symbolic reconstruction and reshaping of the dominant ideology. It is postcolonial literature
that contributes to this process of reconstruction. Postcolonial literature, which aims to give voice to
colonial discourses, to the experiences of cultural isolation and division of the colonized, resists. In
doing so, they seek to "thematically and formally undermine the discourses that support colonialism
- myths of power, racial classifications, images of subordination". Postcolonial writing is not only
characterized by experiences of division and cultural exclusion, but also sometimes appears as
nationalist writing. Postcolonialism can thus be understood as a situation in which colonized peoples
attempt to reclaim their place in an increasingly globalized world.

Leading figures in postcolonial theory include writers and literary critics such as Edward Said,
Gayatri Chakravorty Spivak, Homi Bhabha, Jean-Paul Sartre, Chinua Achebe, Salman Rushdie, and
Arundhati Roy. These theorists and writers analyze the cultural, social, and psychological effects of
colonialism in their literary works and theoretical texts.

Postcolonial literature refers to the body of work written by writers from formerly colonized
regions of the world, as well as works written about people living in those regions. Much of this
literature has emerged since the 1950s and 1960s, when the last major European colonies in Africa,
Asia, Latin America, and the Caribbean gained independence. At the height of European imperialism
in the late 1800s, European officials were eager to celebrate their countries' global dominance and
extol the so-called "white man's responsibility" to civilize the uncivilized. The English writer Rudyard
Kipling took this profession to the point of writing openly racist poems and novels. His poem "The
White Man's Burden," written during the 1899 war between the Philippines and the United States, in
which 250,000 Filipinos died, expressed the racist sentiments of both those who were in the colonized
regions to "tame the savages" and those who found comfort in watching this difficult task from the
city, saying: "The primitives are being modernized, the filth is being cleaned up." However, Joseph
Conrad's Heart of Darkness (1899) and E.M. Forster's Passage to India (1924) offered a more critical
view of European colonialism. After the colonial independence that swept Asia and Africa after
World War II, writers in the newly independent regions began to write histories of cultural, social,
and psychological fragmentation. Many focused on issues of race, ethnicity, and national identity.
They explored the political and religious tensions that arose as a result of Europe's imposition of
artificial national boundaries on indigenous peoples. Critics have noted that postcolonial works often
focus on the concept of "otherness."

After the collapse of the USSR, post-Soviet culture was fragmented into 15 national cultures,
which in turn denied both the common culture of the Soviet era and each other's cultural traditions.
The disappearance of a unified cultural policy had a profound impact on culture.
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The post-Soviet space had to choose a completely new path of development, and this choice
caused heated discussions. After the removal of ideological barriers, opportunities arose for the
development of spiritual culture. Although postcolonialism was first used by political scientists and
economists to express the postcolonial era, Edward Said's "Orientalism" [7] is considered a
fundamental work in this field. E. Said claims that the West, in order to strengthen its superiority,
portrays the East (especially the Middle East, Asia and Africa) as exotic, irrational and backward.
This discourse is reflected not only in political but also in literary texts. Among the points that E. Said
criticized were the depiction of India in English fiction and Algeria in French literature.

Post-Soviet literature refers to literary works that emerged after the collapse of the Soviet Union
in 1991. This literature often grapples with the moral and material collapse of the Soviet era, crises
of national identity, and the search for a new place in the world. It includes many new genres and a
wide range of genres of peoples who gained independence and can be characterized by paying
attention to the changing social and political landscapes and the legacy of the past.

The names of Ch. Aitmatov, F. Iskander, O. Suleymanov, V. Nabokov, B. Okun, etc.,
representatives of Soviet literature who opposed the Soviet regime, can be listed. An important factor
should be noted that the literature of the Soviet era is at the forefront of the factors that led to the
collapse of the Soviet system. This factor is confirmed by the leaders of the national liberation
movement and independent state building, and most importantly, by the public opinion. The
foundation of national thought, the idea of independence, the sovereign state worldview, and the
democratic vision system are primarily related to literature.

In this sense, the works of M. F. Akhundzade, A. Huseynzade, Mirza Jalil, Sabir, U. Hajibeyov,
H. Javid, J. Jabbarli, S. Surgun, B. Vahabzade, S. Rahimov, R. Rza, I. The works of Efendiyev, M.
Araz, Azeroglu, Anar, Y. Samadoglu, A. Aylisli, Elchin are the foundation and foundation of the
Azerbaijani national liberation movement and the independent Azerbaijani state. The new generation
of Azerbaijani literature also attracts attention with its considerable richness and diversity. The
situation of new literature after 1991, the new literary generation, and the contemporary literary
process are called post-Soviet literature. After the collapse of the USSR in the 20th century, a partial
spirit of freedom emerged in the post-Soviet space. Literature that has escaped Soviet fear is post-
colonial post-Soviet literature. Examples of the formation of the post-Soviet post-colonial
environment in Azerbaijan include Movlud Suleymanli's "The Tale of the Mill", Isa Huseynov's
(Mughanna) novels "The Last Judgment", "The Ideal", etc.

A famous postcolonial novel written against the Soviet colonial regime is the novel “A Day Is
Equal to an Age” (1980) by the Kyrgyz writer Chingiz Aitmatov [2]. Chingiz Aitmatov, like most of
the world, lived in a colonized region and wrote novels about that region. In particular, in the novel
“A Day Is Equal to an Age”, he presents the colonized culture through the prism of a small village
and describes the deep tragedies experienced by this culture as a result of the assimilation policy
implemented by the colonial powers.

Although the concepts of imperialism and colonialism, which are often used in political science,
seem very close to each other, there are serious qualitative differences between them. Edward Said,
emphasizing the difference between the two terms, says: “Imperialism is a theory and practice, and
is the attitude of a metropolitan center ruling distant lands; colonialism, on the other hand, is almost
always the result of imperialism, the establishment of settlements in distant lands” [6; 8]. Colonialism
does not mean dominating native peoples or exploiting their resources, but rather the relocation of
communities who wish to remain faithful to their original culture while leading a better life politically,
religiously, and economically. It aims to settle wherever possible rather than dominate other peoples
[9]. Imperialism, on the other hand, “is characterized by the exercise of power either through direct
conquest or through political and economic influence, and in fact both imply similar forms of control.
Both involve the exercise of power by facilitating institutions and ideologies.”

Despite the fundamental differences between the two concepts, both are functional in
explaining the historical process of Central Asia. However, there is another important issue that needs
to be resolved. Despite the fact that the histories of Western colonial powers such as Spain, England,
and France are evaluated within the framework of postcolonial theory, it remains a matter of debate
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whether Russia or the Soviets can be considered colonial powers. One reason for this debate is the
ambiguity created by the approach laid down by the founder of Orientalism, Edward Said: while
Russia occupied neighboring countries, France and England traveled thousands of kilometers abroad
to establish their dominance [6;10].

Ch. Aitmatov aims to create a space of resistance for Central Asian societies by using oral
culture in this novel. Here, oral culture, due to its deep roots, plays an important role in strengthening
the resistance by linking it with the history of this people, as well as in reinterpreting this history, and
in enabling the local people to achieve an autonomous identity after the resistance thanks to the
opportunities offered by oral culture.

Ch. Aitmatov's novel "A Day is Like an Age" is one of the most profound works in terms of
artistic and philosophical analysis of imperialism, cultural alienation and loss of national identity in
the post-Soviet space.

Postcolonial literature is an important literary genre that makes these ‘silenced’ voices visible
and restores national identities and suppressed cultures.

Ch. Aitmatov's novel "When the Mountain Falls or the Eternal Bride" is also a novel about the
pain of the 90s, when all post-Soviet republics were experiencing the historical development path.

Hamid Ismailov and Shamshad Abdullaev occupy an important place among postcolonial
writers in Uzbek literature. They worked on postcolonial themes such as language, identity,
emigration, center-periphery, and cultural memory.

Vladimir Nabokov is famous in world literature as an intellectual representative of the 20th
century Russian exile. From Russia, England, Germany, France, America to Switzerland, Nabokov
was exiled in many countries throughout his life. The pain of losing his homeland and longing for his
homeland aroused in him a strong cultural identity anxiety. However, having spent many years living
in exile among different cultures, he formed his own unique creative methods and a broad cultural
thought.

DianaT.Kudaybergenova, a literary critic and cultural researcher in Kazakhstan, notes that
contemporary art is one of the few forums that is, first, suitable for active discussions on the
phenomenon of postcolonialism (as well as its critical study), and second, can enrich political and
public debates on Soviet trauma and the Soviet past with new conceptual approaches. In this ongoing
debate on identity and post-Soviet self-determination in contemporary art, three themes can be
identified: the loss of old identities and the formation of new ones, reconciliation with colonialism
and globalization, and the acquisition of new rights and opportunities through recourse to artistic
discourses.

Unfortunately, these discussions are often intertwined with the political agenda and rhetoric
of the nationalizing regime. However, the struggle in the field of art is not limited to the narrow
framework of discursive or cultural nationalization. Paradoxically, the only possible way out of post-
Soviet postcolonialism is to immerse oneself in the chaotic process of assimilating the heritage of
national politics and at the same time place this heritage in the context of globalist perspectives. [1]

Professor M. Tlostanova, who studies the cultural, social, and ideological influences of the
post-Soviet space (the former Soviet Union republics, the Eurasian space), emphasizes that the former
Soviet republics fell into an ideological and cultural “vacuum” — after the collapse of Soviet
ideology, a new cultural and ideological structure has not been fully formed. This is both a
postcolonial and post-Soviet situation. [8]

In conclusion, postcolonial literature not only recalls the colonial past, it also challenges us
to reflect on identity, culture, and social injustices. Postcolonial literature is an important literary
genre that makes these “silent” visible, reclaiming national identities and buried cultures.
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MOCTKOJIOHUAJIBHBIE TEHJIEHIIAU B IOCTCOBETCKOM KYJIbTYPE U
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Haruesa H. /Ixk., [I:xadgapos J. A.
bakunckuit 'ocynapctBennblii YHuBepcutet, baky, Azepbaiimkan
e-mail:nargiznagiyeva@bsu.edu.az, eldarjafarov@bsu.edu.az

AnHOTanus. [IoCTKOIOHMAIN3M CTall NOMYJSPHOM M BAaKHOM TEOpUEH B COBPEMEHHBIX
JUTEpaTypHBIX HccienoBaHusaX. KynabTypa — He TONBKO KJIHO4EBOH ()akTOp B ONpeNeleHuu 3TOU
JUTEPaTypHOU TEOpUH, HO U BaXKHBII MOMEHT B Pa3JIMYEHUU IOCTKOJIOHUAIN3MA OT UMIIepHalIn3Ma,
KOJIOHHAJIM3Ma M HEOKOJIOHHaIn3Ma. Kak M3BECTHO, MOCTKOJIOHUAIN3M B OCHOBHOM 3aHHMAETCs
U3Y4YEHHEM KOJIOHU3UPOBAHHBIX KYJIbTYp, MEXKKYJIbTYpHOW OOpbOBI M B3aWMONPOHUKHOBEHHS
KynbTyp. KynbTypa Oblia BaXKHBIM HCCIIEI0BATEIbCKUM MTOHITHEM C CaMOr'0 Hayajia pa3BUTHS 3TOM
JUTEPaTypHOU TeOpHUH. Y MOCTKOJIOHHAIN3MA €CTh TPH IPEIIIECTBEHHNUKA 1 BaXKHbBIE TEOPETUUECKHE
ocHOBBI. OT0 AHTOHUO ['pamiu (1891-1937) u ero kyabTypHas reremonus, ®panc Panon (1925—
1961) u ero rojoc pacUCTCKOM KyJIbTYpbl, a Takxke Mumens Dyko (1926—1984) u ero Teopus Biactu
u guckypca. KynbTypHas reremMoHus ['paminu yTBep)KIaeT, 4YTO KyJIbTYpPHO pa3HOOOpa3HOe
001IECTBO MOKET KOHTPOJIMPOBATHCS UM IOMUHUPOBATHCSI OJHUM COLMANIbHBIM Ki1accoM. JInuHbII
onbIT @aHOHA KaK YEPHOKOXKEro MHTEIUIEKTyana B 0el1oM Mupe, 0COOEHHO CMATEHHE, KOTOpPOe OH
UCIBITAJl TpPU [EPBOM CTOJIKHOBEHMHM C pacu3MOM, OKa3ajld CHJIbHOE BIMSHUE Ha €ro
MICUXOJIOTMYECKHE TEOPUH KOJIOHHAJIBHOM KYyJBTYpbl, KOTOPblE B OCHOBHOM H3JI0’KE€HBl B KHHUIE
«Yepnas koxa, 6enbie Macku» (1952). Teopus Bnactu u auckypca OyKo 4acTo CIIy>KUT OCHOBOM JUIs
JIOMUHHUPOBAHUS OJTHOM KyJIbTYpbI HaJ Apyroi, KoTopyto DnBapa Cauj MMPOKO UCTIOIB3YET B CBOEH
pabote «OpHEeHTANN3M U KyJIbTYPHBII HMIEPUATHAZM.

[TocTkomOHMAMM3M KakK JUTepaTypHas KpPUTHKAa OTJIMYaeTCss OT UMIepuaIn3Mma,
KOJIOHHAJIM3Ma U HEOKOJIOHHANIM3Ma CBOEH opueHTauued Ha KynabTypy. OH mpenctaBisieT coOoif
COUYETaHHE JUTEPATYpPOBENEHUS M KYJIbTYpOJOTUU M OTKPHIBAET HOBBIE MEPCHEKTUBBI JUIS
MIEPEOCMBICIIEHUS. JINTEPATYPHBIX TNPOM3BEAEHUN C TOYKM 3pEHUS KYJbTYpbl. Y CBOEHHUE
MTOCTKOJIOHUATIN3Ma, 0COOEHHO €To KyJIbTYPHBIX (PAKTOPOB, B CBOIO OUEPE/lb, OKAXKET JOJITOCPOUHOE
BIIMSIHUE HA U3YYEHHE MUPOBOM JINTEPATYPHI.

KiloueBble cioBa: TOCTKOJOHUAIHM3M, KOJOHHAINU3M, KYJbTypa, HUMIEpUATIU3M,
nocrcoBerckuid, maureparypa, CCCP, wwupoBas nutepaTypa, ->MUrpalus, HalMOHaJIbHAas
UJEHTUYHOCTb, HEHTp-nepudepusi, KyJIbTypHBIH UMIIEPHATTU3M.
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MNOCTKOJIOHUAJIABIK TEHAEHIIUAJJIAP IOCTKEHECTIK MOJAEHUET
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Anparna. I[loctkonoHunanu3m Kasipri oaeOu 3eprTTeyjepAe TaHbIMall >KOHE MaHBI3/bI
Teopusra aHauAbl. MojeHHeT OyJl o1eOu TEOpUSHBI aHBIKTAyJarbl HEri3ri ¢akTop FaHa emec,
COHBIMEH Karap MOCTKOJIOHHATH3M/II MMIepUATN3MHEH, OTapLIBUIIBIKTaH KOHE
HEOKOJOHMAJIM3MHEH aKbIpaTyJarbl MaHBI3[IbI COT OOJIBI TaObLIaAbl. O31epiHI3 OlIeTiHACH,
MOCTKOJIOHMAJIM3M HETI31HEH OTapJiaHFaH MOJCHUETTEP/ll, MOJCHHETApalIbIK KYpPEeCTi >KoHe
MOJCHHETTEP/IIH ©3apa €HylH 3epTTeyMeH aiHaibicanbl. MoaeHHeT Ochl 91edu TEeOpUSHBIH
JaMybIHBIH OachlHaH OacTan MaHBI3IbI 3€PTTEY TYKbIphIMIaMachl 001161 [I0CTKOIOHHAIM3MHIH YIII
MIPEKYPCOPHI KOHE MaHBI3bI TCOPUSIIBIK Herizaepi 6ap. by Arronno 'pammmm (1891-1937) xone
OHBIH MOoJIcHH TereMoHmsIchl, @panc ®anoH (1925-1961) >xoHEe OHBIH HOCUINIUT MOJICHUETTIH
JaybIChl, COHBIMEH Katap Mumienb Dyko (1926-1984) xone oHblH Owiik neH Juckypc TEOpHUsCHI
['paMmmiiH MOJICHH TETEMOHUSCHI MOJICHU Op TYPJIl KOFaMIbl Oip dJIeyMeTTIK Tam Oackapa ajajibl
HEMece YCTeMJIK eTe anajbl JIen TYXKbIpbiMaaiiapl. DaHOHHBIH aK oJeMJeri Kapa MHTEIUIEKTyall
peTiHJeTI JKeKe TaKiprOeci, acipece HOCUTIIUIAIKKE OipiHIIi peT Tar O0JIFaH MaTacybl OHBIH OTaPIIBbIK
MOJCHHETTIH TCUXOJOTHIIBIK TEOpPHUsUIaphIHA KATThl 9cep €TTi, ojlap HEri3iHeH "Kapa Tepi, aK
mackanap" (1952) xitaOeiHga kepcerinreH. OyKOHBIH OWIIK koHE J[MCKypc Teopusichl keliHece
OnBapn Caup e3iHig "LLbIFbICTaHy jXKoHE MOACHH UMIlepHaU3M" eHOETiHIe KeHIHEH KOJJaHaThIH
0ip MOJICHHETTIH EKIHIIICIHEe YCTEM/IriHIH Heri31 00JIbI TaOblIab.

[TocTkonmoHnanu3M ofe0M CBhIH PETIHAE MMIIEPHUAIU3MHEH, OTAPIIBUIIBIKTAH >KOHE
HEOKOJIOHHAJIM3MHEH MOJCHHETKE OarjgapiaHybIMeH epekimeneHeni. bynm onebuerrany MeH
MOJICHHETTaHyIbIH YiJIeciMi xoHe 9/1e0H IIbIFapManapAbl MOJICHUET TYPFhICHIHAH KaiiTa KapayablH
’KaHa MepCreKTUBANIAPBIH amrajsl. [locTkooHranm3M i, scipece OHBIH MoJIeHH (haKTOpIIapbIH UTEPY,
©3 Ke3eriHje, aJIeMIIK 91eOneTTi 3epTTeyre y3aK Mep3imii ocep eTe/i.

Tyiiin ce3aep: MOCTKOJIOHUAIN3M, OTAPIIBUIIBIK, MOJICHUET, UMIIEPUATH3M, TTOCTKEHECTIK,
onebuer, KCPO, anemaik onebuer, sMUrpanus, YITTHIK Oipereiiik, opTaablK-nepudepusi, MoeH!
UMIIEPUAITU3M.
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